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KEZAH The Truth Comes to Light, Wang Keping
By Katie de Tilly

Years before opening 10 Chancery Lane Gallery, when | was a young amateur art enthusiast
in the 1990s, | stumbled upon a sculptor named Wang Keping who was doing an artist’s
residency at the Hong Kong University of Science and Technology. | remember going to see
the wood sculptures that intrigued me and the man who radiated profound depth, humility
and confidence. His eyes seeing with the knowing that one day they will know. And how time
has flown nearly 30 years on. Today, Wang Keping is having his heyday. He is being celebrated
with exhibitions, of late, to include the M+ Museum, The Musée Guimet, The Musée Rodin and
the Chateau de Chambord. This is not to discredit his years of important exhibitions at other
institutions, but we feel finally that indeed “they know.”

There is one thing about Wang Keping that is constant and that is his unwavering belief in
his art and what he has to say as a sculptor that is so unigue in the realm of his craft. When
asking him what he wanted to title his current exhibition, he replied “ K& & H * (shui lud shi chd)
which literally translates as “when the water subsides the rock emerges.” However, the Chinese
phrase 7K & & H (shulluo shi chd) can be better translated into English as “the truth comes
to light” or “the facts are revealed.” It conveys the idea that, over time, hidden or obscured
information becomes exposed, and the truth becomes apparent. It is often used to describe
a situation where secrets or hidden aspects are uncovered, and clarity or truth prevails. When
reflecting on this phrase, after 30 years of knowing him, | further see the mystery and secrets

slowly being revealed even to me.



Wang Keping does not doubt his genius. He affirms it in the humblest yet self-assured way,
never boastful of arrogant. In fact, he resents those artists who put on airs, and you will find
him dressed in France’s standard workman'’s clothes, reminiscent of China’s past-time worker’s
wear. Today he works between his studio in the suburbs of Paris and his studio on the sea on
the Atlantic coast, an old boat repair hangar, where he sculpts 3-meter-tall trunks of trees into
his magnificent beings. His grandchildren run between his legs as he joyfully greets them. His
daughter, Aline, has taken on the task of managing his studio and it feels as if all is so well and
at ease. Surprisingly for a man of 75, he works with more drive than ever, his rigor and strength

have not faltered and his dreams multiply.

Wang Keping finds the essence or vitality of his creations residing within the very wood he
works with. After prolonged observation of its knots and branches, he is inspired to uncover
what lies within. His journey as a wood sculptor began four decades ago, when he was a
spirited young individual in Ching, fighting alongside his comrades for the freedom to express
contemporary art. Today, he stands as a master, a wise sage, and a philosopher, finding
everything he needs within the confines of his garden. While his primary themes revolve
around Woman, Man, Couple, Mother and Child, Birds and what he terms Ex-Voto to describe
his abstract works, each passing year sees Wang Keping grow more adept in capturing the
material’s essence and exploring its offerings. As a result, we witness his forms evolve and
renew, showcasing his mastery. In this exhibition will be a large “Couple” in embrace made
from rare and precious mahogany wood. He has honed a distinctive style that at times feels
intimate and flowing and other times can elucidate a crude and primitive nature. He skillfully
displays forms within forms and devises subtle slashes to evoke a certain emotion, a humorous
gesture or a provocative intention. “La Femme Qui Regarde Derriere (Woman who is Looking
Back) 2017,” sculpted from Cedar, demonstrates Wang’s clever use of the wood’s various
branches to shape the woman. Notably, a natural knot suggests an eye, and her gaze directed
backward reveals the artist’s ironic sense of humor, which permeates his body of work and

career.

| invite you to come and intensely see and understand the genius of Wang Keping within each
of his works and to celebrate the truth that has come to light.
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Couple a I'enfant (Couple with Child), 2018
Acacia wood

H45x52x28cm

(AOO07682)
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Couple, 2020
Mahogany wood
H133 x 88 x 35 cm
(ADOQO7434)
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Untitled, 2023
Mulberry tree wood
HB58x28x22cm
(AOOO7681)
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Femme (Woman) , 2000
Maple Wood
H88x58x24cm
(AOOO7140)
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Untitled, 2023
Cherry Wood
H47x23x21cm
(AOOQ7727)
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La Femme qui Regarde Derriere (The Woman Who is Looking Back), 2017
Cedar Wood

H58x43x29cm

(ADO06236)
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Femme (Woman), 2016
Acacia Wood
H93x35x30cm
(AOOO7520)
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Femme (Woman), 2016
Maple Wood
HB55x35%x14cm
(AOO06230)
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Bird, 2004

Plane Tree Wood
27 x40 x26 cm
No.11-17
(AOO05613)
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Trois Lignes (3 Lines), 2010
Red Wood (bois rouge)

80 x48x28cm
(AOOO4641)
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Femme Assise (Seated Woman), 2005
Plane Tree Wood

HB58 x 47 x16 cm

(AOO0B040)
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Femme Assise (Seated Woman), 2012
Plane Tree Wood

HB63x75%x19cm

(ADO04014)
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Untitled, 1990
Maple Wood
H31x32x18cm
(AOOQ7144)
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About 10 Chancery Lane Gallery

Established in 2001, when Hong Kong’s art scene was burgeoning, Katie de Tilly started 10
Chancery Lane Gallery. Along the back wall of the, then running, Victoria Prison, now the
buzzing Tai Kwun Heritage and Cultural site, the little walking lane opened into a gallery
specializing in contemporary art from the Asia-Pacific. Over the past 23 years, 10 Chancery
Lane has worked with some of the region’s great artists, curators and museums. The gallery’s
motto still stands: “We are committed to giving a breath of fresh air to the Hong Kong art scene
by bringing works that can expand horizons, open minds and view the world, and life in general,
through varying eyes, ideas and souls. Art is not just decoration for our walls but a connection

with our deep inner selves and the world around us.”
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CONTACTS

10 Chancery Lane Gallery

G/F, 10 Chancery Lane, Central, Hong Kong
Tel: +852 2810 0065

Email: info@10chancerylanegallery.com

Website: www.10chancerylanegallery.com

SOCIAL MEDIA

Instagram
@10chancerylanegallery
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ALL WORKS OF ART COPYRIGHT © 10 Chancery Lane Gallery & Wang Keping
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This booklet is published on the occasion of Wang Keping’s solo exhibition at

10 Chancery Lane Gallery, Hong Kong from March 22 - May 11, 2024.

No part of this publication may be reproduced or transmitted in any form or by any means,
electronic or mechanical, including photography, recording, or any other information
storage and retrieval system, without prior permission in writing from the publisher.
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